Kasper Bosmans

#1990, Lommel, Belgium
lives and works in Brussels




Known for his multifaceted and divergent approach to art making, with works that range from sculpture and
installation to painting and drawing, Kasper Bosmans’ practice is a complex concoction of high art and literature,
popular culture, mythology and anthropology, viewed through a queer and playfully minimalist lens that
subversively observes and reinvents narratives that dominate the world around us.

Taking an editorial approach, Bosmans cuts, pastes and brings together these anecdotes and stories, which traverse
all histories, cultures and societies, and identifies off-beat, idiosyncratic and poetic resonances that bind form and
meaning together in what is essentially a conceptual practice. Nothing is off-limits for Bosmans, who has a particular
soft spot for more obscure, queer and marginalized anecdotes, from stories of cross-dressing saints to examples of
celibacy and monogamy in the animal kingdom.

Bosmans prods, pokes and teases out connections in his work that are significant to his personal world, but the
resulting narratives cannot help but take on a universal resonance.

Bosmans’ solo shows include De Pont Museum, Tilburg (2023 & 2021); Mendes Wood DM, Sio Paulo (2022);
WIELS, Brussels (2022); Fondazione Arnaldo Pomodoro, Milan (2021); Gladstone Gallery, New York (2020
& 2018); De Hallen, Haarlem (2017); S.M.A K., Ghent (2016); Witte de With, Rotterdam (2016); Centrale for
Contemporary Art, Brussels (2016); CIAP, Hasselt (2016); Gladstone Gallery, Brussels (2016); Marc Foxx Gallery,
Los Angeles (2016); P/////AKT, Amsterdam (2015).

Further, his work was part of institutional exhibitions such as Dhaka Art Summit, Dhaka (2023); Fundaci6
Joan Mir6, Barcelona (2023); CAPC Musée d'art Contemporain de Bordeaux, Bordeaux (2022); De Vleeshal,
Middelburg (2021); Museum of Modern Art, Warsaw (2020); Stedelijk Museum, Amsterdam (2020); GAK
Gesellschaft fiir Aktuelle Kunst, Bremen, Germany (2020); M HKA, Antwerp (2020, 2017, 2014 & 2013);
Contemporary Art Centre, Vilnius (2019); Gemeentemuseum, The Hague (2019); Fondation Cartier, Paris (2019);
Luma Westbau, Ziirich (2019); Hammer Museum, Los Angeles, (2018); Kolnischer Kunstverein, Cologne (2017);
BOZAR, Brussels (2015); WIELS, Brussels (2015); Kunsthal KAdE, Amersfoort (2014); S.M.A.K., Ghent (2014).
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2022
Mendes Wood DM, S3o Paulo
Creatures

The show opens with two large murals depicting turtles, in reference to
the bejewelled turtle in Joris-Karl Huysmans’ novel A rebours, arguably
one of the most quintessentially queer novels of the 19* century. The
book serves as a template for the idea of the queer cis-male art collector
who constructs his own identity in a closet, filled with a vast and exotic
collection of objects that not only represent the person, but somehow
also yearn for an intimacy which cannot be obtained in the world at
large by conventional means.

References and depictions of animals and the natural world abound in
the show, from new iterations of Bosmans’ famous Dwarf Parade Dogs,
inspired by Paul Thek’s Untitled (Dwarf Parade Table) installation
piece from 1969, to his colourful, enamelled steel sculptures of Cuban
painted snails (Polymita picta), and his Wolf Corridor series which was
shown at the WIELS exhibition.

“I am interested in the way in which humans look at animals to express
themselves, how they create seemingly emotional relationships with
them and use them to express themselves This goes back tod




Creatures, Mendes Wood DM, Sio Paulo, 2022



Creatures, Mendes Wood DM, Sio Paulo, 2022



Creatures, Mendes Wood DM, Sio Paulo, 2022



Elsewhere in the exhibition, Bosmans’ Carry On series of bronze
sculptures of stacked slabs of butter is at once a play on the idea
of carry-on luggage, because of their size, but also a historically-
based innuendo that is simultaneously vulgar, funny and
moving, in that it references the highly lucrative contraband of
butter, during the 20 century, across the Belgian/Dutch border.
The works, which belong to the Boy Butter series, however, are
also a not so subtle nod to the kind of lubrication necessary
for furtive male-on-male adventures in the woods, a subversive
reading of the alpha-male smuggler risking his life to put bread
on the table. The works are named after the famous Carry On
television series, made popular in Britain during the 1950s, in
which the main actor, the famously camp and eternally closeted
Kenneth Williams, navigated a heterosexual world of barely-
disguised puns, sexy nurse jokes and lascivious innuendos.
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2022
WIELS, Brussels
Husbandry

“What I am taking out of the show at WIELS is :
When I was growing up, I never had a clear queer example. Nobody
talked about the kind of love that certain artists were feeling. It’s
through this lack of example that one risks getting marginalised by
society,” Bosmans explains. The presence of tension, unorthodoxy and



Husbandry, WIELS, Brussels, 2022
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Husbandry, WIELS, Brussels, 2022



Husbandry, WIELS, Brussels, 2022



Husbandry, WIELS, Brussels, 2022




Husbandry, WIELS, Brussels, 2022
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2021
De Pont Museum, Tilburg
Wolf Corridor

For Wolf Corridor Bosmans took inspiration from de Kempen, or
Campine, a sandy region south of Tilburg which was once part of the
Duchy of Brabant. In his research on that area, he takes a kaleidoscopic
view. His eye, for instance, comes across the herdgang - a triangular
square that played a role in medieval shepherding - and he immersed
himself in the archeological discovery of the earliest drop of bronze in a
Tilburg crucible. He also studied local household traditions. The ancient
custom of women scrubbing floors clean with sand, first strewn about
in decorative patterns, prompted Bosmans to create sand paintings.
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Wolf Corridor, De Pont Museum, Tilburg, 2021



The mural 9 Sisters also deals with interpretation and the
transformation of meaning. This work, a recent acquisition
for De Pont’s collection, is based on a story from Ovid’s
Metamorphoses in which nine gossiping sisters turn into eternally
chattering magpies. To that Bosmans then adds nine ducks - in
nine colors - in response to a different version of this classical
tale which involves nine different birds. With his small, inviting
‘legend paintings’ he seems to depict their gossip in the large
dialogue balloons emerging from their beaks. They have the
look of associative rebuses, recognizable and enigmatic at the
same time. Occasionally Bosmans explains his work and lifts a
corner of the veil, but the question is whether we should want
to have everything explained. His work seems to ask viewers to
make their own stories, so that new interpretations and personal
perspectives can arise time and again. And keep everything in flux.



Wolf Corridor, De Pont Museum, Tilburg, 2021




Stedelijk Museum, Amsterdam
In the Presence of Absence: Proposals for the Museum Collection

Some of the works were focused on storytelling through contemporary
adaptations of iconography, and heraldry, in traditional narrative

painting. One example is the work 9 Sisters (2020) by Kasper Bosmans,
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In the Presence of Absence: Proposals for the Museum Collection, Stedelijk Museum, Amsterdam, 2021



In the Presence of Absence: Proposals for the Museum Collection, Stedelijk Museum, Amsterdam, 2021
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Legend: “Kasper, use your hips!”
2023

gouache and silver point on panel
28 x 21 cm

MW.KPB.123






Half a Man (purple)

2023

patinated and waxed bronze
81 x 16 x 13 cm
MW.KPB.122
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Dwarf Parade Dog (Peanuts), 2022, clear glass, 35 x 75 x 15 cm (right) | 35 x 55 x 25 cm (left), MW.KPB.062






Legend: Tails, 2022, gouache and silver point on poplar pane, 28 x 21 cm (each), MW.KPB.047






Souvenir, 2022, enameled steel in 36 parts, 16 x 16 cm (each), MW.KPB.044






Dwarf Parade Dog (Sirius), 2022, clear glass, 40 x 75 x 32 cm, MW.KPB.056
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Legend: I will snack on you later, 2022, gouache and silver point on poplar pane, 28 x 21 cm (each), MW.KPB.046






Dwarf Parade Dog (Garlic princess)
2022

clear glass

60 x 20 x 20 cm

MW .KPB.067






Dwarf Parade Dog (Fish), 2022, cambara wood, 40 x 75 x 32 cm, MW.KPB.051



I

| Lt 1t
1

iy




Legend: Monogamy, 2022, gouache and silver point on poplar pane, 28 x 21 cm (each), MW .KPB.084







Duwarf Parade Dog (Another silver star), 2022, clear glass, 50 x 60 x 20 cm, MW.KPB.069






A view from the bedroom, 2022, bronze, 30.7 x 31 x 3.5 cm, MW.KPB.070
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Carry On Loving
2022

bronze

24 x 9.5 x 22 cm
MW.KPB.081
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Legend: Butter heart, 2022, gouache and silver point on poplar pane, 28 x 21 cm (each), MW .KPB.045
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2015
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Rua Barra Funda 216, Barra Funda
Sio Paulo 01152 - 000 Brasil
+5511 3081 1735

13 Rue des Sablons / Zavelstraat
1000 Brussels Belgium
+32 250209 64

47 Walker Street
New York NY 10013 United States
+1212220 9943

www.mendeswooddm.com
@mendeswooddm



